The Joy of Middle School!

A Conversation with Veteran Middle School/Junior High Choral Directors

s middfe school choral
directors, we are aware of
the large job turnover in our
: A area. It takes a special person
to connect with this age group. Over the
vears, [ have observed that vou either love
the challenge or you move on to a differ-
ent age level rather quickly. T have taught
middle school for sixteen years, and have
loved every minute. I equate each new
day to solving a puzzle. T enjoy the ex-
citement and challenge each day brings
and am fascinated by the students sing-
ing abilities. The energy and candidness
they bring to rehearsal is refreshing. As
a choral conductor and music educator,
my goal is for them to love music for a
lifetime, not a semester. Selecting quality
reperteire is one of the most important
ingredients in the success of middle [evel
choral music.

In my quest to address the topics of
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longevity and repertoire, [ have contacted
six, veteran middle school choral direc-
tors and asked: (1) What do vou love
about teaching middle school that has en-
ticed you to stay with this age level?; and
(2) What are your five favorite repertoire
selections for middle school singers?

All together the panel represents 141
vears of middle school choral teaching.
I hope you are enlightened by the re-
sponses and gain a few repertoire ideas
as well.

Cynthia Bradford is the choral director
atRobert A, Taft Middle Schocl in Crown
Pointe. Indiana. She has been teaching
for twenty-five years, the past eighteen
at Taft Middle Schoel. Bradford serves
as the Central Divisions R&S Chair for
Middle School/Tunior High choirs.

David Bobbins is the choral director
at Southeast Guilford Middle School
it Greensboro, North Carolina. He has
been teaching middle school for fifteen
years. Dobbins has served as the Middle
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years. Dobbins has served as the Middle
School/Tunier High R&S Chair for North
Carolina ACDA, and is currenily the
Chairperson-elect for the Middie School
section of the NC Music Educators.

Janeal Krehbiel retired last vear after
teaching for thirty years, the fast twenty-
five in junior high school. She is artistic
director of the Lawrence Children’s
Choir, where she conducts 5th-9th grade
singers. She conducts junior high and
children’s honors choirs throughout the
U.S. and conducted the 2005 ACDA Na-
tional Junior High Honor Choir.

Marie Palmer is the choral director at
Zionsville Middle School in Zionsville,
Indiana. She has taoght middle school
for eighteen years and is currently the
president of the Indiana ACDA.

Sherri Porterfield is the choral director
at Cedar Park Middle School in Cedar
Park, Texas. She has tanght middle school
singers for twenty-six years and is an ac-
complished composer.

Tamera Shook is the choral director at
H.M. Amdt Middle School in Hickory,
North Carolina. She has taught middle
school for twenty-three years at H.M.

— Minister of Music & Worship

College Park Baptist Church of Greensboro seeks a Minister of Music
& Worship. CPBC is a progressive, ecumenical & diverse congregation
of 400 members near the UNC-Greensboro campus. Seminary degree
preferred. Responsibilities include worship planning, coordinating and/
or directing 7 choral and handbell choirs of all ages. Services include

a wide range of music and instruments. Position currently funded

at 25 hours a week and includes a sabbatical. Staff includes pastor

(Dr. Michael Usey) and two other ministers. Send resume along with
references to: Search Committee, 1601 Walker Avenue, Greensbore, NC
27403 or email resume and/or questions to cpbegbo@bellsouth.net. The
due date is April 15, 2006. Visit online at: www.collegeparkehurch.co
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One workshop only. Limited space. Register early.

Faculty includes:

SOUTHWESTERN COMMUNITY COLLEGE

""" Vocal Jazz/Choral Workshop
o
D oty Coegs 5

%% I . 560 School For Music Vocations

The workshop’s primary goal is to give teachers and students a significant
performance experience in choral and vocal jazz music. The curriculum
includes classes and seminars iin rehearsal technigues, literature and
performance practice, harmonic understanding, vocal arranging, ear training,
improvisation, solo jazz singing, the rhythm section and sound reinforcement.
The workshop will also consider the significance of music and the arts, and
discuss issues of concern to the music educator.

Phil Mattson, Voiceslowa, Jason Smith, Jeremy Fox, Rita Scholz.
Workshop Tuition 5450, Visa/MC accepted

Complete workshop information and application may be found at:
www.schoolformusicvocations.com

Inquiries call {641) 782-2470 or e-mail: phil@philmattson.com

Creston, [A, June 26 - 30

Arndt and serves as the NC ACDA R&S
Chair for Middle School choirs.

What do you love about teaching
middle school that has enticed you to
stay with this age level?

Bradford: Really, what’s not to love?
Even on the worst day (and there are
very few), the day is filled with the joy of
fearning, the drama of “failure.” and the
overpowering sense of hope that tomor-
row will be the best day of their lives.
Every day is a high-energy day. Unless,
during rare times, the energy in the room
is working against you, it is a wonderful
atmosphere in which to empower young
musicians and thinkers in the world of
choral music.

Dobbins: Several things keep me inter-
ested in the middle school/adolescent age.
I love to watch the amazing amount of
growth and maturity a student achieves
from age eleven through fourteen. I love

Ave Maria
University .

in Naples, Florida
now offers a
Bachelor of Arts
program in Music
with a concentration in

# Sacred Music

(877) 283-8648
Email: Music@avemaria.edu
www.naples.avemaria.edu
Ave Maria University
1025 Commons Circle
Naples, FL. 34119

3
o8




their energy and enthusiasm. I love the
fact that this age child still realizes that
he or she is not yet an adult, but is begin-
ning to use adult-level thinking skills. 1
love helping them find those skills within
themselves. Being an adolescent in the
twenty-first century is a tough job, and
teaching them is difficult as well. Tt sat-
isfies me professionally to help kids find
solutions to their every-day challenges.
I feel that the ability to communicate,
discipline, and bond with students of this
age is arare gift and blessing. I think that
anyone who possesses that gift should try
to put it to good use.

Krehbiel: Their energy, when channeled
correctly, can bring the most wonderfully
rewarding results. (Krehbiel recently
wrote an article for this column explain-
ing why she spent most of her career with
this age group.)

Paimer: I love teaching middle school
students because I can have a positive im-
pact on whether a young person becomes
or remains interested in singing in a choir
as they get older. I also enjoy seeing the
reactions when they have success with
something they didn’t think they could do
(a difficult piece of music, a high note, a
long phrase, a foreign language, etc.), and
the expressions on their faces when they
discover something new musically (e.g.,
their first really tight chord).

Porterfield: Middle school students have
such incredible potential and once you
help them to see what they can do musi-
cally, the sky is the limit. T love teaching
middle schiool because this is a time in
their young lives when you can make the
mast profound difference. This is a time
when teachers can most inspire and influ-
ence their students to be their best, not
only musically, but also personally,

Shook: I love being the bridge that
connects children to becoming lifelong
singers. Most children had elementary
music, but they take chorus at the high
school level only if they have had a
middle school teacher who has nurtured
their love for singing. What an awesome
responsibility!

What are your five favorife repertoire
selections for middle school singers?

Bradford:

* Trolls

Clifford Crawley

{unison, Leslie Music Supply)

This song is full of thythmic vitality
with a text that is clever, without being
cute. Although marketed as a treble piece,
I have had success using this song with
boys’ changed and changing voices.

s Rhythm of Life

(Sweet Charity)—Cy Coleman,

arr. Bamners (SAB with divisi treble par(s
and also available in SATB, Shawnee
Press)

Middle school choirs need to be ready
for any veicing, but music that is mostly
homophonic may be difficult to learn and
balance between voices. This song layers
a series of ostinatos and builds on me-
lodic sequences. Each voice part is given

a chance to sing the featured melody. The
text and rhythmic complexity appeal to
most middle school singers.

* Gloria ad Modum Tubea
Guitliam Dufay, ed Mason
(two equal voices, Plymouth Music)

This is a two-part canon. It provides
opportunities to teach about the develop-
ment of the Mass, the early Renaissance,
and sight-reading in C major. In keeping
with the time period, the range is limited
and most melodic passages move in step-
wise motjon. Students also enjoy learning
about the relationship of the text to the
thythmic notation. It is especially effec-
tive to add two trombones/tubas to the
accompaniment (unless you know any
sackbut players).

* Goin’to Bosten -American folk song,
arr. Alice Parker
{(SATB, G Schirmer)

SATB music is possible, even if the

€
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Tuscany International Children’s Chorus Festival

Anne Tomlinson » July 3 - 11, 2006

“The Tuscany Tnternationa! Children’s Chorus Festival provides wonderful g
musical experiences while fostering cultural envichment of e frighest ¥
caliber.” Anne Tomlinson, Direclor, Los Angeles Children's Chorus, §
and Children's Chorus Mistress, Los Angeles Opera

Henry Leck » July 1-10, 2007
“Musica Mundi's festivals are phenomenal in all aspects.” Henry Leck,
Fonmder and Director, Indianapolis Children's Chorus

Founder, Toronto Children's Chorus

Copenhagen International Children’s Chorus Festival
Copenhagen * Odense * Helsingor

Jean Ashworth Bartle » June 26 - july 3, 2006

“Ou ascale of 1 to 19, the Tuscany [nlernational Childrens Crarus Festival
an TH ko 1will be alile 1o say the same about the Copenhagen
Iniernationgl Cleifdren’s Chorus Festival.” Jean Ashworth Barlle,

. Judith Willoughby » July 9 - 16, 2007

“Clovel perforsmances in Demnark's magiond seftngs provide wnparalicled
apportuiities for nrusical shaving, groteth and tetercuihural exchange. |
fook forward to conducting Musica Mund{'s sewest, nelable festival for
Helres's choruses.” Fudith Willoughby, Founding (former) Music
DBirector, Temple University Children’s Choir, Associate Professor
of Conducting and Music Bducation, Northwestern University
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Musicr Mundi Concert Tours
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choir has a limited number of changed
voice singers. This piece can be done
without a totally balanced choir. Tenors
and basses team up “against™ the sopra-
nos and altos, all in good fun.

¢ Niska Banja — Serbian song
arr. Nick Page
(SSAB, Boosey and Hawkes)

I believe that a school choral program
should reflect the heritage of its com-
munity. We are graced with the presence
of many people from countries once
bonded together as the former county of
Yugoslavia. Having a student’s parent as
a language coach is an added bonus.

Dobbins:

* Dodi Li

Doreen Rao, editor

(88; Boosey & Hawkes - M031466795)

Tknow everyone knows this piece and
has performed it, but it’s still one of my
favorites. Hebrew text; Three musically

different stanzas with the same refrain;
Lively and fun; and also very suitable for
beginning choir.

* Come in From the Firefly Darkness
Amy Feldman-Bernon

{Three-part mixed; Heritage Music
Press - 15/1515H; also available SSA
- 15/1698H)

Outstanding voicing, accompaniment,
and use of lyric poetry. Three lovely (yet
€asy) solos, one on each voice part, high-
light the middle section; and a surprising
Sth chord at the finish. Feldman-Bernon
is an excellent middle school composer.

* Come to Me, O My Love

Robert Alan Petker

(SAB; Hinshaw Music Company -
HMC 1047; also available 2 part; TTB;
SATR)

Four distinct melodies are established,
and each voice part exchanges them
throughout the piece, providing a thick
aural texture. This piece sounds harder

than it is! There is a big dramatic ending,
and it would make an excellent concert
closer.

s Ye Shall Have a Song

Sherri Porterfield

{Three-part mixed; Alfred Music -
0-11603; also available SATB; SSA)

This is a challenging piece with mixed
meter, wide dynamic variations, a dis-
tinct ABA form, and iots of fast-moving
text. This is a great festival/competition
piece.

s Cum Sancto Spiritu

Antonio Lotti/Patrick Licbergen
(SAB; a cappella; Alfred Music -
0-SVo112)

Here is a simple but challenging Itai-
ian Baroque work from a Lotti Mass.
The stow tempo requires sustained breath
support and dynamic control. It is a short
piece that is great for teaching Latin
vowels.

i

Greece

“After a decade of Kingsway's professional services
to Chapman's choirs, we toured Greece this year
and just returned from another outstanding tour:
the finest venues, music and enlrural exchange,
accommodadons. Bravol™ —Dr Willaw
Hall, Dean, School of Mavic, Chaprsan
University; Conductor, Chapman University

| Choir petformed in Athens, January 2006}

Central Enrgpe

“Io be able to perform Mozarts Requiem

in this beaudful church was onc of the most
amazing musical experiences of my life. It% so
overwhelming; T dont have words for it. The
chorus was beautdful, the orchestra played well

and the audience was fantastic, they were so warm
and welcoming” —fs e
Wasserman, Condrctor, Santa
Barbara Choral Society (performed
inr the Barnge 51 Nacholas Charch
B 72 Pragae, Jane 20057

~ Kingsway International presents

Ttaly

“Qur trip was fabulous and far better received
by the Iralians than T had cxpected. The Greeler
Chorale experienced lifetime memories and for
this—1 thank you. In considering future trips, |
will continue to seek out Kingsway
Tnrernadonal s my tour agency™”

—Dr. Carl Gerbrandt, Conductor; Greeley
Chorale {performed at 31, Igpating Charch in
" Rewe, Swamer 20057

Ireland and Scotland

“I have raken my choir on five different tours to
vatious Evropean countries. We have always had
great musical experiences — and have been shown
the highlights of every city we visited. Our musical
wavels have created grear friendship within the
choir 2nd have alse attracted many new members
to our group. We plan 10 go again with
Kingsway International.” —Dereen Iruin,
Directur, SCC Choir's tour of Ireland and
Seotland; 2004 Conductor, Sacraments City
Codlege Chodr

ARTISTIC EXPERIENCE

Joryonr future castom Enropean choir four
R

CULTURE
VALUE

Russia and Scandinavia

“Kingsway
Internadonal cleary
3 understands the
values of touring as
well a5 how 1o put

® the decails together

e

to ensure a successfal

wour in today’s changing climate. For our 90+ our
members, this was an extraordinary time.”

—Dr. David Morales, Conducter, “Cantare Con Vim”
ctoured 81 Petorchurg-Tallinn-Helsinki-Stockbolm, 2005]

3260 East Woodmen Rd., Suite #200
Colorads Springs, CO 801820
Phone 719 260 (20(}

{;%ltgr%as;:oﬁg wwwkingswayintemational.net




Krehbiel:

s Ok, Had [ Jubals Lyre
Handel/Michael Mauldin
{SATB; Santa Barbara Music -
SBMP 476)

A wonderful Baroque piece that
teaches Junior High kids how to “dance
the phrases”. It stretches the singers and
changes their lives vocally.

v Lebenstust
Schubert/ed. Cennen Gordon
(SATB Tetra/Continuo Music - 258)

This piece inspires kids to feel the
joy of singing as they sing the “Joy of
Living.” The German is not difficult and
they beg to sing it over and over. Itis a
one minute piece that says yes to choral
music!

s Fou Stole My Love
W.C. MacFerren/ed.
Geoffrey Mason

(SATB; Walton- W7016)

This piece provides a great experience
in unaccompantied singing that gives kids
a chance to sing a late 1800s piece in
Renaissance style.

s How Can I Keep From Singing?
arr. Gwyneth Walker
{SA(T)B; EC Schirmer - 5100)

This old Quaker hymn is brought to
life in an arrangement that is especially
for junior high singers—not hard but
solid!

» HMS Pinafore Medley

Gilbert and Sullivan/arr. Marilyn Epp
(SATB; Alliance Music Publications
- AMP0O564)

This medley gives kids a chance to ex-
perience the joy of operetta and enjoy the
incredible lyrics, full of wit and skilifully
wedded notes and words. Itis simple and
full of opportunities for solos and small
groups for an extra challenge.

Palmer:

¢ The Violet

Mark Patterson

(SSA; BrilLee Music - BL239)

i love this piece for girls chorus. The
text describes a middle school girl per-
fectly and there is plenty of opportunity
for shaping, dynamics, and discussion of
text. The harmonies are lovely.

v In Flanders Fields
Jacobson/Emerson

(8SA; Hal Leonard - 08741386;
also available SATB: SAB; TTB)

I also use this piece with a girls chorus.
We use it for contest and Veteran’s Day,

University of North Texas

Becoming the Choval Poet VI
June 25 to June 28, 2006

Summer Choral Workshop

+ Classes in performance technique

+ Conducting opportunites for participants

* Housing and meal plans available

+ Be a part of one of the nation’s leading music schools

Featuring guest clinician Craig Hella Johnson,
founder and artistic director of Conspirare, one
of the nation’s premier professional choral
emsembles. The workshop also features Jerry
McCoy, Director of Choral Studies at UNT.

Visit www.music.unt.edu/choral for fee information and registration.

ARTS BUREAU
FOR THE
CONTINENTS

EXPERIENCE THE MUSIC

PERFORMANCE TOURS
BANDS, CHOIRS, ORCHESTRAS

Perfortnances arvanged. Experienced tour managers. Amywobere i
the world. Sightsecing and fun. Tnclide any wnsic festival. e.g.:

We bave been asked to make special arrangements
for Chairs, Bands and Orcbestras to the
International Youth and Music Festival in Vienna

July 18-11, 2006, July 07
« Festival 500, St Johns, Newfoundlaad, July '07
» Shrewsbury Int't Music Festival, June 06 & ‘07
» Bavaria Inf" Youth Music Festival, July 06 & 07

TORONTO INTERHATIONAL CHORAL FESTIVAL
EP ) gt 2123, 2006+ Apeit 11-15, 2007
0 2006 Conducror: Nick Page

L OTTAWA INFERNATIGNAL MUSIC FESTIVAIL
’(.\ {Tnternational Choirs & Orchestras)
WES My 21.24 2006 + May 2007

May 21-24, 2008 * fune 28-July 2, 2006

< HARGHNG BANDS 14 OTTAWA
? May, 2007 + Jure 28-July 2, 2007

UKISONG - Ottawa - Canacian Cheirs
June 28-July 2, 2006 + fune 28-July 2, 2007

=Y 2006 Conductor: Stephen Hatfield

NIAGARA INTERNATIONAL MUSIC FESTIVAL
===l {for choirs, bands & orchestras)
* July 59, 2006 ¢ fuly 4-8, 2007
" 2006 Conduetor: Franeisco Nunes
2007 Conductor: D Z, Randall Stroope

" YOUTH ORCHESTRA FESTIVAL - Dtiawa
Canadian May 5-9, 06 « May 2008

2006 Conductor: Marco Parisotto

CANTERBURY (UK) INTERNATLONAL

GHORAL FESTIVAL

July 1923, 2006 + July 18-22, 2007
2006 Conductor: Jonathan Willcocks

[¥0ZART WORLD CHCRUS

Ocr 13-15, 2006

{choirs & individual singers)

WOZARTISSIMG

June 21-July 2, 2006, 250 years of Mozart

CANTYS
{Tnternational Chairs & Orchestras)
July 13-17, 2006

Salzhurg

Gontact: Lois Harper, 8a .50 4ReT

Arts Bureat: for the Confinents

350 Sparks Streat - Suite 207

(ttawa, Gntario, Canada, KiR 758
Phone: 613-234-3360 / 800-267-8526
Fax: 6{3-236-2636
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and tie it in with their History and Lan-
guage Arts classes. It provides a won-
derful opportunity to highlight a soloist.
Students request to sing it and audiences
love to hear it.

» Goober Peas

arr. Donald Moore

(TTB; a cappella with optional String
Bass; Alfred - 0 -OCT9711)

This is a great unaccompanied piece for
the boys, if you have enough lower voic-
es. ltis repetitive, the harmonies are easy,
and the bass line gets to have a little fun.
It is a good song for contest/festival.

» Workin' on the Railroad
arr. Donald Moore
(TTB; a cappella; Alfred - 0-SV9438)

Another great one for the guys. It is
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National Chair Vacancy

The National Vocal Jazz R&S Chair is being vacated.
If you are interested in applying for this position please send a
resume and short
“Statement of Intent” to:

Nancy Cox
National R&S Chair
824 E.Elm
Altus, OK 73521
<nrcox@swbell.net>

APPLICANT SUBMISSION DEADLINE DATE IS MAY 20, 2006.

much easier than it locks. The good thing
is the song can’t be done without the
tenor 1 [line, which makes them feel very
important! If is also more contemporary
sounding to the singers.

* For mixed groups, there are many
wonderful traditional pieces, but I like
to program at least one gospel song. The
range is great for middle school, soloists
can be highlighted, improvisation can be
explored, and the encrgy fevel of some of
the gospel songs is great for this age. We
sometimes bring in a guest clinician and
musicians (bass, drums, keyboard). There
is a wealth of opportunity for teaching
history, culture, style, ear-training, anc
the kids love to sing it! Gospel music ahs
a way of bringing out even the most shy
of singers!

Porterfield:

* Beaqu Soir

Debussy/arr. Spevacek

{SSA: Hal Leonard - 08756903)

This is one of my favorite pieces for
middle level girls® choirs, Great for teach-
ing phrasing and vocal control. Expertly
arranged, this is a wonderful piece to
introduce your choir to the beauty of
Impressionistic music and the exquisite
French language.

s Ticket to the Kingdom
arr. Moore
(TTB; Alfred - SV3841)

Every choir I’ve conducted who has
sung this piece loves it! It comes in a
variety of voicings, but the TTB is perfect
for middle level students. It’s great for
teaching diction and the boys love the
fast tempo. 1It’s repetitive enough so that
it’s relatively easy to learn and helps the
young men’s group experience success
quickly.

e Psalm 100
Henderson
(SA; Hinshaw - HMC1170)

incredible concert/festival/contest
piece to help build the upper voice ranges
of young voices. Most of this tune is
written in a canon, so it’s relatively easy
to learn. The difficulty comes in singing
with proper technique to achieve expres-



stve phrasing. Great for teaching open
vowels to achieve beautiful tone quakity,
balance, and blend. Accompaniment is of
medium difficulty.

* Exsultate!

Lightfoot

{Three-part mixed voices; Heritage
Music Press - 15/1341H; also available
SATB)

Every aspect of choral/vocal technique
can be taught through this piece. Ranges
are limited in all parts to help build con-
fidence and the rhythmic aspect of the
piece encourages good articulation of
the Latin text.

¢ Sing to the Lovd from Thiee
Meditations

Goemanne
(SATB; Shawnee Press)

Great opening number in mixed meter.
Incredible for teaching blend, diction,
phrasing, and dynamics. I’'ve used this
piece numerous times and found it to be
extremely successful. The students love
singing it, and it’s fun to conduct.

Shook:

» [ Will Rejoice

Telemann/arr.

Perry & Perry

(SAB or $8A,; BriLee - BLi76)

This piece is a simple introduction to
early music and three-part singing.

* A Song in Every Heart
Ruth Elaine Schram
(Three-part mixed; Brilee - B1.324)

To sum up this piece is to read the text!

» [ Lift My Eves to the Hills
Kenney Potter
(SATB; Hinshaw - HMC1990)

This compesition, with its lyrical Hnes
and powerful message, really has become
one of my favorite pieces to teach. The
range is perfect for young voices and it is
a great teaching tool for phrasing.

o The Lord Is My Shepherd
Allen Pote (SAT/SAB or SATB;
Choristers Guild - CGAS51)

Most middle school teachers throw

this in the “maybe later” pile because
it is SATB; but, the composer has taken
great care in doubling the few division
sections that makes first time SATB sing-
ing easy!

* Agrus Der
Butler
(SAB; Carl Fischer - CMS8191}

Need some Latin repertoire? This one
is it!
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with new friends and different cultures.

This 9-day residential program is designed to provide treble choirs an
opporiunity to experience the cultures of the Pacific Rim through their choral
music reperioire in an interactive, non-competitive environment. Connect

HENRY H. LECK

3 Festival Artistic Director

: Founder and Director
Indianapolis Children’s Cheir

NOLA A. NAHULU

Festival Host Chorus Director

July 16 - 18, 2007
luty15-23,2008
July14-22,2009

. For dpplication packets‘and more information, contct Pacific Rim Music Resources at .
. {808] 595-0233 or veww.PacRimFestival.org: Independent Directors are welcome,



